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Notes on Contributors
Udo Borgert is an Honorary Associate with the Department of Germanic 
Studies at the University of Sydney after having worked in that department for 
some 37 years. During this time he has also worked in professional theatre as a 
translator, dramaturge, and assistant director. His major research interests are in 
the ﬁelds of contemporary Austrian drama, Büchner, Kafka, the literary history of 
the Flying Dutchman, and deictic structures in the translation of theatre texts. His 
most recent book was Women’s Words, Women’s Works. An anthology of contemporary 
Austrian plays by women. (Riverside, California: Ariadne Press, 2001). 
Birte Giesler commenced working at Sydney University in  2005. Prior to 
Sydney she lectured German Literature and Gender Studies at various German 
universities (2001-2005) and at the University of Lodz/Poland (2003). She holds 
a MA in German Literature, Sociology and Philosophy and a Dr. Phil. in Modern 
German Literature both from the University of Karlsruhe/Germany. 
Francoise Grauby completed her studies in France. She has published widely 
on French culture and literature. The main focus of her research is nineteenth 
century literature and the analysis of popular beliefs and medical discourses on 
the body in French literature and culture. She has published two books : La création 
mythique à l’époque du Symbolisme (1994), Le corps de l’artiste (2001).Her  current 
research includes ‘Disclosing the Body: Autoﬁction as Body Art in French narratives’ 
and a study of the discourses of alternative and complementary therapies in France 
in the 21st century (in collaboration with Dr Michelle Royer).
Nijmeh Hajjar teaches modern Arabic culture, literature, history and language 
with the Department of Arabic and Islamic Studies at the University of Sydney. 
Her particular areas of research include also media studies and the role of women 
in Middle Eastern Cultures.
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Keping Wang is Professor and Deputy Dean of the Institute for Transculturality 
at the Beijing International Studies University. He has published extensively on 
aesthetics and intercultural studies. His publications include: The Classic of Dao: 
A New Investigation (Foreign Languages Press, 1999), Essays on Sino-Occiedental 
Aesthetic Cultures (Luyou Jiaoyu Chubanshe, 2000).
Duncan McIntyre is a poet and lives in Sydney.
Manoj Kumar Mishra is Reader in English with National Council of 
Educational Research and Training, New Delhi, India. Presently, he is working at 
Regional Institute of Education, NCERT, Bhopal, India. He is actively engaged in 
research, teaching, development and training of teachers and teacher-educators. 
He has two critical books on Indian English literature to his credit. These are Young 
Aurobindo’s Vision: The Viziers of Bassora and The Misunderstood Khushwant. He can 
be reached at mkmrie@yahoo.co.uk
Drasko Mitrikeski, PhD University of Sydney, is Research Support Ofﬁcer for 
the School of Languages and Cultures, University of Sydney. He is the author of 
six books and numerous articles on Buddhism and Hinduism. His current research 
focus is on Buddhist devotional literature and practices.
Katharina Pewny is a theatre scholar, dramaturge and member of the theatre 
jury of the City of Hamburg. Her publications, research and teaching focus on 
intersections between the performing arts and other disciplines, including Gender 
Studies, Queer Studies and Postcolonial Theories. In recent years she has been 
researching and lecturing at the Universities of Vienna, Hamburg, Berlin, and at 
the University of California Los Angeles. She has edited the volume: Performance, 
Politics, Gender. Material on the International Art Festival “Her position in transition”. 
(Vienna 2007); currently she working on the edition of a collective volume under 
the title: Dramatic Transformations II. New Texts, Spaces of Perception and Fiction in 
Theatre, Dance and Performance.
Alistair Rolls works in the area of twentieth-century literary studies, with 
particular emphasis on intertextuality, fetishism and French noir ﬁction. His major 
publications include The Flight of the Angels: Intertextuality in Four Novels by Boris 
Vian (Rodopi, 1999); Sartre’s Nausea: Text, Context, Intertext, edited with Elizabeth 
Rechniewski (Rodopi, 2005); and Repositioning French and American Noir, with 
Deborah Walker (Palgrave, forthcoming 2008).
L&A 2008.2.indd   252 3/9/09   11:24:16 AM
Literature  & Aesthetics 18 (2) December  2008, page 253 
Michelle Royer is a Senior Lecturer in the Department of French Studies at the 
University of Sydney where she teaches contemporary French cinema. Educated 
in Paris, her publications include work on creative processes (Françoise Grauby & 
Michelle Royer (eds), Repenser les processus créateurs/Rethinking Creative Processes, 
Bern, 2001, Peter Lang), and French cinema (“Shame and Gaze: embodied social 
suffering and spectator’s gaze in French cinema”, Embodying Words and Images, 
Australian Journal of French Studies, Volume XLIV, Number 2, 2007). She has 
published articles, book chapters and a book on Marguerite Duras’s cinema and 
paraliterary texts. She is the author of L’Ecran de la passion, Brisbane Boombana 
publications,1997;  “Du paratexte au cinema: la poïétique durassienne et sa mise 
en scène”, in Stimpson (eds) Marguerite Duras: écritures, écritures, Paris, Minard, 
2007, and more recently “Writing, the writing self and the Cinema of Marguerite 
Duras”, in Julie Beaulieu and Rosanna Maule (eds), In the Dark Room: Marguerite 
Duras and Cinema, Peter Lang, 2009. 
Suzanne Rutland is Associate Professor and Chair of the department of 
Hebrew, Biblical & Jewish Studies in the Faculty of Arts at the University of 
Sydney. Her major history of Australian Jewry, Edge of the Diaspora: Two Centuries 
of Jewish Settlement in Australia, was ﬁrst published in 1988 and has had two 
subsequent editions (Collins, 1988; Brandl & Schlesinger, 1997, Holmes & Meier, 
New York, 2001) and her latest publication is The Jews in Australia published in 
2005 by Cambridge University Press. She has held numerous leadership positions, 
including being immediate past president of the Australian Jewish Historical 
Society.
Matthew Schultz is a doctoral candidate at Saint Louis University in Missouri. 
His work addresses twentieth-century Irish literature and culture. He has 
published articles on James Joyce, Oscar Wilde, and W.B. Yeats. His dissertation 
project explores the changing perspectives of Irish historiography in early 
nationalist literature to contemporary post-colonial Irish ﬁction.
 Anthony Stephens is Emeritus McCaughey Professor of Germanic Studies at 
The University of Sydney and Fellow of the Australian Academy of the Humanities. 
He is the author of many works in English and German on the works of Rilke, 
Heinrich von Kleist, 20th century German poetry, and the theory of literature.
Nick Trakakis teaches philosophy and religion at Monash University and 
Deakin University. Recent publications include an examination of the problem 
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of evil (The God Beyond Belief, Springer, 2007), and a meta-philosophical study of 
competing approaches to, and the future prospects for, the philosophy of religion 
(The End of Philosophy of Religion, Continuum, 2009). He has also published three 
volumes of poetry and prose, the most recent of which is Via Dolorosa (2008).
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About the Journal
The publication of Literature and Aesthetics has been made possible through the 
generosity of the Chancellor’s Committee of the University of Sydney. Established in 1977 
on the initiative of the late Sir Hermann Black, the Chancellor’s Committee comprises a 
group of voluntary workers raising money for projects of university-wide signiﬁcance. 
Grants totalling $1m have been made for a wide variety of projects including Library art 
collections and rare books conservations, scholarships, furniture and furnishings for various 
buildings, equipment, and other minor projects.  As far as we know, Literature and Aesthetics 
is the ﬁrst University-based journal to receive the support of the Chancellor’s Committee. 
The Sydney Society of Literature and Aesthetics wishes to express its sincere gratitude for 
such unique and encouraging support.  Visit the Chancellor’s Committee website at: www.
usyd.edu.au/su/ccs/
It is journal policy to include papers in philosophical aesthetics on any of the arts, papers 
in literature and literary theory, and ‘Hands On’ work in the form of short poems, stories, 
essays and black and white art.  Literature and Aesthetics is a blind refereed journal and all 
contributions to the journal are refereed.
Contributions must be submitted in both electronic form and in hardcopy.  All 
submissions should be double-spaced and should adopt the format of the current issue. 
In general, endnotes are used for reference only.  Preference is given to articles under 5000 
words (including quotations).
Editorial enquiries to:
Vrasidas Karalis, School of Languages and Cultures A18, Department of Modern Greek, 
University of Sydney, NSW 2006, Australia.  
Email: Vrasidas.Karalis@usyd.edu.au
All material appearing in Literature and Aesthetics is copyright and permission to 
reproduce in any means must be sought from the editors.
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